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Justin Torzala (b. 2002)
Silent Reckoning (2024, world premiere)

George Lewis (b. 1952)
Artificial Life 2007

Katinka Kleijn (b. 1970)
Forward Echo (2019)

Chen Yi (b. 1953)
Sparkle (1992)
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devices. Flash photography is not permitted.



DePauL EnseMBLE 20+ ¢ NoveMBER 4, 2024

BIOGRAPHIES

Conductor, curator, educator, and writer Michael Lewanski is a champion
of new and old musics. He seeks to create engaged connections between
audiences, musicians, composers, and the music that is part of their
culture, society, and history. His work hopes to be part of collective,
systemic change in the classical music industry. He is conductor of
Ensemble Dal Niente and Associate Professor of instrumental ensembles at
the DePaul University School of Music, where his work focuses on helping
the next generation of musicians become thoughtful artistic citizens.

Michael was Curatorial Director of Ear Taxi Festival 2021, a festival of 21st
century Chicago music. He was resident conductor of the 2017 and 2019
SoundSCAPE Festivals in Italy. His guest conducting engagements have
been wide-ranging and stylistically diverse, working with organizations
such as the Chicago Symphony Orchestra’s MusicNOW Series, the

Civic Orchestra of Chicago, the Toledo Symphony Orchestra, the State
Symphony Orchestra of Turkmenistan, Ensamble CEPROMUSIC (Mexico
City), the Seattle Modern Orchestra, and many others. He has led
hundreds of world premieres. He was the Conducting Assistant for the
Civic Orchestra of Chicago from 2010 to 2014. At the 2012 Darmstadt
Summer Courses, Ensemble Dal Niente won the prestigious Kranichstein
Music Prize under his direction. Michael has an extensive discography as
both a conductor and a producer on US- and Europe-based labels.

A native of Savannah, Georgia, he studied piano and violin in his youth;

he made his conducting debut at age 13, leading his own composition. At
16, he was the youngest student ever accepted into the conducting class
of the legendary llya Musin at the St. Petersburg Conservatory. Michael
attended Yale University. His post-Yale education included conducting
study with Cliff Colnot and Lucas Vis. He is based in Chicago, and
respectfully acknowledges the Potawatomi, Ojibwe, Odawa, Ho-Chunk,
Myaaamia, Menominee, Peoria, and lllinois Confederacy among other tribal
nations as custodians of the traditional Native land on which he lives and
Works.
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ProGrAM NOTES

Justin Torzala (b. 2002)

Silent Reckoning (2024, world premiere)

Duration: 7 minutes

Content warning: this piece contains depictions of gun violence and death.

Silent Reckoning was conceived as a multimedia experience, blending music
and live theatrical components. In collaboration with incredible students at The
Theatre School at DePaul, we sought to evoke the atmosphere of a silent film
brought to life on stage. Through muted, exaggerated gestural movement and
expressive acting, the performers tell the story of a turbulent and violent night
within a family-owned silent movie theater. Ensemble 20+ underscores the
scene, as if asserting the role of the silent theater’s live orchestra.

While composing the music, | constructed the narrative alongside, ensuring
every component—from the lighting and intertitle projections to the onstage
action—was meticulously crafted to enhance the storytelling. The narrative
unfolds without spoken dialogue, relying instead on the powerful synergy
between music, movement, and visual elements.

Musically, the score is built around evolving ostinato figures, a technique often
used in film scoring to maintain tension and unity. These figures transform
throughout the piece, adapting to shifts in the narrative, engaging with both
the tension and emotional depth of the unfolding drama. Additionally, the
structure of the piece is influenced by proportions inspired by Debussy,
particularly to affect the pacing and flow. These proportions, initially applied to
the ending section, gradually impose themselves on other parts of the work,
even shaping the overall form.

Silent Reckoning has been one of the most fulfilling projects I've worked on

during my time at DePaul, and I’'m deeply grateful to Ensemble 20+ and
everyone who contributed to bringing this vision to life.

Notes by Justin Torzala
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George Lewis (b. 1952)

Artificial Life 2007

Duration: indeterminate, 10 minutes or more

Artificial Life 2007 is designed to realize a model of group improvisation

as an emergent phenomenon based on negotiation and local intelligence.
The moment of execution and the kind of sounds and silences produced
are chosen according to the improvisors’ considered judgment unless an
instruction indicates otherwise; structural components and sonic gestures
are designed to proceed from the use of intuition and snap judgment,
obviating any need on the part of the performers to articulate or impose
global form or spurious teleologies. As with all improvisations, including
our everyday-life human efforts, the performance is achieved through
negotiation and consensus, and its success will be less a question of
individual freedom than of the assumption of personal responsibility for the
sonic environment. The work was created for the Glasgow Improvisers
Orchestra under a commission from the Scottish Arts Council, and received
its premiere in December 2007 at the Institute of Contemporary Arts,
Glasgow.

Notes by George Lewis

Katinka Kleijn (b. 1970)

Forward Echo (2019)

Duration: indeterminate, approximately 15 minutes

Forward Echo was written for 11 improvisers at The Instigation Festival in
Chicago. Situation-based and site-specific, the work acts as a generative
score that makes itself. Inspired by civil war drum commands, sent far over
the battlefields by under aged drummer boys for each respective army;, it
researches sound as means of communication and instigation, providing
in-real-time observation of how information is received and processed.

It explores how humans react, imagine and act, as individuals and in
groups—often posing a fantastic challenge, requiring individual time-based
choices. The piece intends to serve as the 12th member of the ensemble.

Notes by Katinka Kleijn
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Chen Yi (b. 1953)

Sparkle (1992)

Duration: 10 minutes

| express my feelings through my music, which combines Chinese and
Western musical materials and media.[...] In Sparkle, | want to express my
impressions of sparks—everlasting flashes of wit, so bright, nimble and
passionate. The material of pitch, rhythm and form in the piece are drawn
from the tune and the structural method of traditional Chinese baban (eight
beats) rules of the grouping of notes.

Sparkle was commissioned by the New Music Consort with funds provided
by the Mary Flagler Cary Charitable Trust. Claire Heldrich conducted the
premiere on October 21, 1992, at the Borden Auditorium, Manhattan
School of Music. The piece is dedicated to professor Mario Davidovsky,
who enthusiastically encouraged me to share my experience with

audiences in America and abroad.

Notes by Chen Yi
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PERSONNEL
FLUTE CHOREOGRAPHERS
Elena Rubin Ryen Jones
Katherine Shuert
CLARINET
Rachel Beil DANCERS/ACTORS
Gracie Everett
HORN Donio Hinsley
Eli Hoffmann Andalyn Honselaar
Kaylah Janssen
TROMBONE Gabriela Santiago
Ryan Saladin
LIGHTING DESIGN & OPERATION
TUBA Nathan Lesperance

Caden Morton

PIANO
Amarin Wexler

PERCUSSION
Lydea King
Milo Paperman

VIOLIN
Joanne Lin

VIOLA

David Phetmanysay

CELLO
Julianna Bray

BASS

Anthony D’Agostino

Walker Dean

PROJECTION DESIGN
Justin Torzala

PROJECTION OPERATION
Sam Kudra
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TickeTs AND PATRON SERVICES

We hope you enjoy each and every concert experience you attend at the Holtschneider
Performance Center (HPC). We encourage you to share your experiences when visiting
our concert and recital halls. It’s our pleasure to answer any questions or concerns you
may have when visiting or planning your visit. Please don’t hesitate to contact us with
any questions or concerns:

HPC Box Office Information
2330 North Halsted Street | Tuesday-Saturday | 10 AM-3 PM*
773-325-5200 | musicboxoffice@depaul.edu
*Seasonal hours apply, but we are always open 90 minutes prior to all ticketed events.

Accessibility: HPC is dedicated to providing access for all patrons. We ask that you
please contact the HPC Box Office at least two weeks prior to your performance date
to request accessibility services.

Cameras and Recorders: The taking of photographs or the recording of concerts
held at HPC is strictly prohibited. By attending this concert, you consent to be
photographed, filmed and/or otherwise recorded. Your entry constitutes your consent
to such and to any use, in any and all media throughout the universe in perpetuity, of
your appearance, voice and name for any purpose whatsoever in connection with HPC
and DePaul University School of Music.

Concert Dress: At any given concert, you will observe some concertgoers dressed up
and others dressed more casually. Many patrons wear business attire or casual
business attire. We encourage you to wear whatever makes you feel most comfortable.

Food and Beverage: While drinks, with lids, are allowed in performance spaces, food
is never allowed.

Fire Notice: The exits indicated by a red light nearest your seat is the shortest route to
the lobby and then outside to the street. In the event of fire or any emergency, please
do not run. Walk to that exit.

Late Seating: Late seating breaks usually occur after the first piece on the program or
at intermission in order to minimize disturbances to other audience members and those
performing on stage. Late patrons will be seated at appropriate breaks at the discretion
of the house management staff.

No Smoking: All public spaces in HPC are smoke-free.

Phones and Paging Devices: All electronic devices—including cellular phones,
pagers and wristwatch alarms—should be on silent while in any concert or recital hall.

Website: For information about HPC, the DePaul University School of Music, and its
upcoming concerts or events, please visit go.depaul.edu/musicevents.
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Advisory Board

Rich Daniels, Chair
Mark T. Mroz, Vice-Chair

MEMBERS
Craig J. Anderson
Heather R. Boehm
Janai E. Brugger
Robert J. D’Addario
Richard J. Daniels

Orbert C. Davis
Shelley MacArthur Farley
Graham V. Fuguitt
Sasha L. Gerritson
David Harpest
Dr. Geoffrey A. Hirt
Cary M. Jacobs
Carlotta L. Lucchesi
Mary K. Marshall
Colleen Mayes

Mark T. Mroz

Deane Myers
James F. Shaddle
Elizabeth K. Ware
Cathy C. Williams

John Zielinski

DePaul University School of Music
Emeritus Board

Russ Bach Sidney C. Kleinman Nancy J. Petrillo
Dr. Patricia O. Ewers Samuel Magad Mimi Wish
Victor D. Faraci Florence M. Miller William J. Young

Scott G. Golinkin Anthony D. Peluso



The DePaul University School of Music is proud to recognize the
following annual donors

MAESTRO CIRCLE

($250,000+)

The Estate of Mary Patricia
Gannon

BRAVO CIRCLE
($50,000+)

Blackbaud Giving Fund
Fidelity Charitable Gift Fund
Geoffrey Hirt, PhD & Linda Hirt

BENEFACTOR CIRCLE
($25,000+)

Antunovich Associates, Inc.
Gerald Beeson & Jennifer Beeson

LEADERSHIP CIRCLE

($10,000+)

Reginald Bishop

Bank of America Charitable
Gift Fund

Baird

Bulley & Andrews, LLC

Joel & Samantha Cohen

PARTNER CIRCLE
($5,000+)

Ariel Investments, LLC
Frank DeVincentis, CPA
Graham & Margaret Fuguitt

PATRON CIRCLE
($2,500+)

William Coussens

Richard J. & Kathleen A. Daniels
DePaul Vincentian Residence
Dr. Patricia Ewers

MEMBERSHIP CIRCLE

($1,000+)

Dr. Frances Anderson

David & Susanne Baker

William & Susan Bennett

Joe & Mary Anne Cappo

Dr. Bartley & Patricia Danielsen

Linda DiFiore

James L. Alexander & Curtis D.
Drayer

Jack & Donna Greenberg

The Estate of John and Anastasia
Graven

Tom Mendel
PricewaterhouseCoopers, LLP

Eugene Jarvis & Sasha Gerritson
James & Mary Schaefer

Cheryl & Sunil Cutinho

CME Group, Inc.

Vic Faraci

Scott Golinkin

J.P. Morgan Charitable Giving Fund
National Philanthropic Trust

Amy & Cary Jacobs

Carlotta & Ronald Lucchesi

Edward D. Mayes & Colleen Ward
Mayes

William & Shelley MacArthur Farley
Harry & Marcy Harczak
Lundstrom Family Foundation
Mary Marshall

David Harpest

James Hopkinson

Walker Johnson

Thomas & Pascale Kichler
Frank & Erica Kuhlmann
Margaret Kuhlow

Eunjin Lee

Francois Millard

Deane & Layni Myers

Ernest & Mimi Wish
Stephen & Nicole VanderVoort

Stack Family Foundation
Eve Tyree

James & Laura O’Connor

The Estate of Marilyn Pierce

United Way of Greater
Milwaukee

Elizabeth Ware

Cathy Williams

James Shaddle
Daniel Stevens

Florence Miller

Robert & Maureen Schuberth
Geraldine Sullivan (dec.)
John & Laura Zielinski

Elizabeth Soete & Raymond
Narducy

Mark & Alexandra Oates

Jon Ekdahl & Marcia Opp

Charles Price

Renew Chicago

Father John Rybolt, C.M.

Jeff & Rebecca Schewe

John Vitanovec & Kathleen
Vitanovec

July 1, 2023 - June 30, 2024
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UpcominGg EVENTS
DePauL UNIVERsSITY ScHooL oF Music

ScHooL oF Music

November 5 e 7:00 p.m.
Dempsey Corboy Jazz Hall
DePaul Jazz Combos |l

November 5 e 8:00 p.m.
Gannon Concert Hall
DePaul Concert Orchestra

November 6 ® 7:00 p.m.
Dempsey Corboy Jazz Hall
DePaul Jazz Workshop

November 7 ® 7:00 p.m.
Dempsey Corboy Jazz Hall
DePaul Jazz Combos I

November 7 ® 7:00 p.m.
Allen Recital Hall

Wind/Mixed Chamber Showcase Il

November 8 e 7:00 p.m.
Dempsey Corboy Jazz Hall

DePaul Vocal Jazz Ensemble

November 8 ® 7:30 p.m.
Jarvis Opera Hall
DePaul Opera Theatre

November 9 e 7:00 p.m.
Allen Recital Hall
DePaul Trombone Choir

November 10 @ 2:00 p.m.
Jarvis Opera Hall
DePaul Opera Theatre

November 11 e 8:00 p.m.
Gannon Concert Hall
DePaul Wind Symphony

FacuLty ARTIST SERIES

November 15 e 7:00 p.m.
Allen Recital Hall

Jeremy Ruthrauff, saxophone

For ticketing information and a complete list of concerts visit:
go.depaul.edu/musicevents.

Holtschneider Performance Center
2330 North Halsted Street ¢« Chicago

Gannon Concert Hall, Allen Recital Hall, Brennan Recital Hall « HPC First Floor

Dempsey Corboy Jazz Hall « HPC Second Floor

Sasha and Eugene Jarvis Opera Hall
800 West Belden Avenue ¢ Chicago
music.depaul.edu ¢ 773.325.5200
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Sign up for Music @ DePaul E-Notes!

Receive monthly updates in your inbox on performances taking place at the School

of Music, as well as special offers and discounts to ticketed events! You can choose to
unsubscribe from the list at any time. We have a strict privacy policy and will never sell or
trade your email address.

You can sign up for E-Notes by visiting music.depaul.edu and clicking on Concerts and
Events.



