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Peter Ilyich Tchaikovsky (1840-1893); tr. Ray Cramer
Dance of the Jesters (1873/1997)

Michael Gandolfi (b. 1956)
Vientos y Tangos (2004)

Kenneth Hesketh (b. 1968) 
Diaghilev Dances (2002)

José Pablo Moncayo (1912-1958); tr. Leroy Osmon
Huapango! (1941/1986)
 

As a courtesy to those around you, please silence all cell phones and other electronic 
devices. Flash photography is not permitted. Masks are recommended, but not required 
inside the Holtschneider Performance Center. 
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Dr. Erica J. Neidlinger is the wind conductor and performance department 
chair at the DePaul School of Music. Dr. Neidlinger’s conducting 
experiences are broad, ranging from chamber ensembles, contemporary 
ensembles, symphonic bands, and wind ensembles. She has collaborated 
with some of the finest performers in Chicago as well as with composers 
George Lewis and Augusta Read Thomas. Neidlinger has been featured 
as a guest conductor and clinician in Riga, Latvia and Moscow, Russia, 
and has traveled internationally on multiple occasions as an ensemble 
adjudicator. Presentations at international conferences include the World 
Association for Symphonic Bands and Ensembles and the Midwest 
International Band and Orchestra Clinic. She has conducted numerous 
ensembles across the United States and has presented at many national 
conferences in addition to maintaining a highly active schedule as a 
clinician for ensembles visiting Chicago. Currently, Dr. Neidlinger is serving 
an elected term as President of the North Central Division of the College 
Band Directors National Association (CBDNA).

Before her position at DePaul, Dr. Neidlinger served on the faculty of the 
University of Nebraska at Omaha, where she conducted university concert 
ensembles and directed the marching band. She has been a member of 
the band and music education faculty at The Ohio State University and 
has also served as conductor of the Nebraska Wind Symphony. Neidlinger 
completed her doctoral degree at the University of Minnesota under the 
supervision of Professor Craig Kirchhoff. Her research applies Laban’s 
Effort Shape Theory to the expressive development of conductors.

BiograPhieS
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Peter Ilyich Tchaikovsky (1840-1893); tr. Ray Cramer
Dance of the Jesters (1873/1997)
Duration: 5 minutes
During the central decades of the nineteenth century, when the 
powerhouses of Russian literature were Ivan Turgenev, Fyodor 
Dostoyevsky, and Leo Tolstoy, Alexandr Ostrovsky was Russia’s leading 
dramatist. In 1873, repairs to a Moscow theater forced the opera, ballet, 
and theater companies to all share the Bol’shoy Theater. The concept 
of a synthetic form of theater emerged from the combination of these 
groups and Ostrovsky, now considered the creator of Russian theatre, was 
commissioned to write a play that would incorporate musical, pictorial, and 
philosophical principles. Unlike his other works depicting realistic life among 
the classes, Ostrovsky chose to write a lyrical drama using the Russian 
folktale Snegurochka, or The Snow Maiden. Ostrovsky offered his own 
version of the folktale. 

The daughter of King Winter and the Fairy Spring asks her parents to 
let her live with mortals. They tell her about the dangers of falling in love 
which, they warn, could melt her heart. One day the Snow Maiden calls 
for her mother and Fairy Spring appears. She grants her daughter’s wish 
to love like a mortal but warns her to avoid the sun’s rays. The Snow 
Maiden finally loses her heart to a young Tatar merchant and avows her 
love for her bridegroom. As she speaks a ray of sunlight pierces the 
clouds. It falls on the Snow Maiden and she melts away in the moment 
of her happiness.... 

Tchaikovsky, who was thirty-three at the time, was commissioned to write 
the play’s incidental music. The play premièred in 1873 with Tchaikovsky’s 
score receiving more praise than the play itself. In St. Petersburg, Nicolai 
Rimsky-Korsakov was so moved by the tale he later wrote an opera based 
on Ostrovsky’s play. It premièred in 1881 and has joined the ranks of best-
loved Russian operas. 

Note from “The President’s Own” United States Marine Band

Michael Gandolfi (b. 1956)
Vientos y Tangos (2004)
Duration: 12 minutes
As a self-taught guitarist, Michael Gandolfi began playing rock and jazz 
at age eight.  The growth of his improvisational skills led to an interest 
in composition.  He attended the New England Conservatory of Music, 
where he earned his bachelor’s and master’s degrees in composition and 
now serves as chair of the composition department.  He was also once a 
Fellow at the Tanglewood Music Center, and now heads the composition 
faculty. Gandofli is a member of the Atlanta School of Composers, which 
evolved as a project of Robert Spano (conductor of the Atlanta Symphony 

Program noteS
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Orchestra) to nurture, commission, and record contemporary music.  
Select composers include Jennifer Higdon, Christopher Theofanidis, 
Osvaldo Golijov, and Adam Schoenberg.  An example of Gandolfi’s 
contribution is Garden of Cosmic Speculation (2007).  It was commissioned 
by the Boston Symphony Orchestra and Tanglewood, recorded by Spano 
and the Atlanta Symphony Orchestra, and nominated for a Grammy.

Gandolfi’s broad range of musical interests embraces not only 
contemporary classical music but also popular genres. This in addition to 
his cultural curiosity has resulted in many intersections between his music 
and other disciplines including science, film, and theater.  Vientos y Tangos 
is a clear example of this intersection, as boldly different renditions of the 
tango unfold in a highly theatrical manner.  The composer noted:

Vientos y Tangos (Winds and Tangos) was commissioned by The Frank 
L. Battisti 70th Birthday Commission Project and is dedicated to Frank 
Battisti in recognition of his immense contributions to the advancement 
of concert wind literature. It was Mr. Battisti’s specific request that I 
write a tango for wind ensemble. In preparation for this piece, I devoted 
several months to the study and transcription of tangos from the early 
style of Juan D’arienzo and the ‘Tango Nuevo’ style of Astor Piazzolla 
to the current trend of ‘Disco/Techno Tango,’ among others. After 
immersing myself in this listening experience, I simply allowed the most 
salient features of these various tangos to inform the direction of my 
work. The dynamic contour and the various instrumental combinations 
that I employ in the piece are all inspired by the traditional sounds of the 
bandoneon, violin, piano and contrabass. 

Note by Erica Neidlinger

Kenneth Hesketh (b. 1968) 
Diaghilev Dances (2002)
Duration: 18 minutes
Kenneth Hesketh began composing as a chorister at Liverpool Cathedral. 
He earned degrees at the Royal College of Music and attended 
Tanglewood in 1995 as the Leonard Bernstein Fellow where he studied 
with Henri Dutilleux.  After completing a masters degree at the University 
of Michigan, he received a series of awards including a scholarship from 
the Toepfer Foundation at the request of Sir Simon Rattle, which included 
a year’s residency in Berlin.  He has been the Composer in the House with 
the Royal Liverpool Philharmonic Orchestra and is now a professor at the 
Royal College of Music.  

Diaghilev Dances is highly unique in the wind repertoire due to its episodic 
nature, virtuosic demands, and delicate scoring.  Inspired by ballet music 
of the 20th century, it pays homage to the famous Ballet Russes and its 
creative force, Russian impresario Serge Diaghilev.  Many gifted artists of 
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the time were nurtured by Diaghilev resulting in some of the greatest works 
of the century. From 1909 until Diaghilev’s death in 1929, composers, 
choreographers, painters, and costume designers all contributed to a 
company that produced such legendary works as The Rite of Spring, 
Afternoon of a Faun, and Scheherazade. Although there is no storyline 
Hesketh’s work for wind ensemble, he alludes to Ravel’s Daphnus et Chloé 
and Stravinsky’s The Firebird.  The dramatic sweep of the piece is balletic 
in shape with an impressionistic introduction followed by a miniature ballet 
with three entr’actes, three dances, and a folk-like theme to unify the 
introduction and finale.  

Note by Erica Neidlinger

José Pablo Moncayo (1912-1958); tr. Leroy Osmon
Huapango! (1941/1986)
Duration: 9 minutes
The huapango is a lively Mexican dance of Spanish origin that is especially 
popular in the lands along the Gulf of Mexico. Performed by singers and 
instrumental ensembles ranging from a duo of guitars to a full mariachi 
band, it is characterized by a complex rhythmic structure mixing duple and 
triple meters which reflect the intricate steps of the dance. The huapango 
is danced by men and women as couples: the men sing, the women do 
not. Nicolas Slonimsky explained that the word huapango “is derived either 
from a native vocable meaning ‘on a wooden stand’ (the huapango is 
danced on a platform), or it may be a contraction of Huaxtecas de Pango. 
Huaxtecas means a tropical valley, and Pango is the ancient name of the 
river Panuco.” 

Moncayo’s Huapango of 1941, his first important work for orchestra, is 
based on three authentic folk dances: Siqui Siri, Balajú and El Gavilán. 
The piece is arranged in three sections, with fiery music at beginning and 
end recalling the manner of huapango singing in coplas (i.e., the song 
is shouted alternately between two men singers, here transmuted by 
Moncayo into a trombone—trumpet dialogue) surrounding a slower central 
portion based on a lyrical melody. Huapango is a brilliant study in orchestral 
sonority and vibrant dance rhythms about which the French composer 
Darius Milhaud once told José Antonio Alcaraz, “When in the grey light of 
a Parisian winter, I want there to be sun in my flat, I listen to a record of 
Huapango.”

Note by Richard Rodda
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FLUTE
Ava Demerjian
Sofia Gutierrez
Penny Ham
Dion Mabini
Emma Tomita
Amanda Welch

OBOE
Evgeniia Alekseeva
Jackson Brummett

CLARINET
Matthew Abraham
Rachel Beil
Rose Bittle
Eric Bromberg
Kiara Eng
Christy Faller
Jessica Gibson
Yuqing Huang
Joshua Melocoton
Danny Sanders
Matthew Tomaino

BASSOON
Angela Hernandez
Emilija Irvin
Nornubari Kaka

SAXOPHONE
Ella Bergeron
Anton Fair
Andrew Fitch
Kyle Johnson
Nickoli Kumm
Michael Nacik

PerSonnel

HORN
Jasmine Bolaños-
   Merlos
Darlyne Hidalgo
Hannah Janka
John Perez
Kathryn Wolfgram

TRUMPET
Serena Alvarez
Nando Cordiero
Zachary Fitzgerald
Edwin Garduza
Camden Hildy
Ben McLaughlin
Emmett Needles
Luke Sailstad
Ben Siff

TROMBONE
Joseph Alfano
Katherine Koeppen
Nicholas Laramee
Cameron Randall

EUPHONIUM
Nat Garbe
Julia Soulsby
Sergio Romero Castro

TUBA
Daniel Bulpitt
Caden Morton
Callie Widi

PIANO/CELESTE
Lile Emnadze
Amarin Wexler

HARP
Julie Spring*

DOUBLE BASS
Ava Neal*

TIMPANI
Leonardo Chiappetti

PERCUSSION
Pou I Chao
John Curry
Aleo Esparza
Tomas Leivestad
Brendan Rich
Kevin Tan

*denotes guest musician
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ticketS anD Patron ServiceS 
We hope you enjoy each and every concert experience you attend at the Holtschneider 
Performance Center (HPC). We encourage you to share your experiences when visiting 
our concert and recital halls. It’s our pleasure to answer any questions or concerns you 
may have when visiting or planning your visit. Please don’t hesitate to contact us with 
any questions or concerns:
 

HPC Box Office Information
2330 North Halsted Street | Tuesday-Saturday | 10 AM–3 PM*

773-325-5200 | musicboxoffice@depaul.edu
*Seasonal hours apply, but we are always open 90 minutes prior to all ticketed events.

 
Accessibility: HPC is dedicated to providing access for all patrons. We ask that you 
please contact the HPC Box Office at least two weeks prior to your performance date 
to request accessibility services.

Cameras and Recorders: The taking of photographs or the recording of concerts 
held at HPC is strictly prohibited. By attending this concert, you consent to be 
photographed, filmed and/or otherwise recorded. Your entry constitutes your consent 
to such and to any use, in any and all media throughout the universe in perpetuity, of 
your appearance, voice and name for any purpose whatsoever in connection with HPC 
and DePaul University School of Music. 

Concert Dress: At any given concert, you will observe some concertgoers dressed up 
and others dressed more casually. Many patrons wear business attire or casual 
business attire. We encourage you to wear whatever makes you feel most comfortable.

Food and Beverage: While drinks, with lids, are allowed in performance spaces, food 
is never allowed.

Fire Notice: The exits indicated by a red light nearest your seat is the shortest route to 
the lobby and then outside to the street. In the event of fire or any emergency, please 
do not run. Walk to that exit.

Late Seating: Late seating breaks usually occur after the first piece on the program or 
at intermission in order to minimize disturbances to other audience members and those 
performing on stage. Late patrons will be seated at appropriate breaks at the discretion 
of the house management staff. 

No Smoking: All public spaces in HPC are smoke-free.

Phones and Paging Devices: All electronic devices—including cellular phones, 
pagers and wristwatch alarms—should be on silent while in any concert or recital hall.

Website: For information about HPC, the DePaul University School of Music, and its 
upcoming concerts or events, please visit go.depaul.edu/musicevents.
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The DePaul University School of Music is proud to recognize the 
following annual donors
BRAVO CIRCLE 
($50,000+)
Fidelity Charitable Gift Fund
Sasha & Eugene Jarvis

BENEFACTOR CIRCLE
($25,000+)
Antunovich Associates, Inc.
Leslie Antunovich & Joseph 
   Antunovich

LEADERSHIP CIRCLE
($10,000+)
Reginald Bishop
Dean L. & Rosemarie Buntrock   
   Foundation
Gina D’Addario & Robert D’Addario

PARTNER CIRCLE
($5,000+)
Ariel Investments, LLC
Bank of America Charitable Gift 
    Fund
The Chicago Community 
    Foundation
CME Group, Inc.
Philip H. Corboy Foundation
Cheryl Cutinho & Sunil Cutinho

PATRON CIRCLE
($2,500+)
Martha Garcia Barragan & David 
    Oskandy
Blackbaud Giving Fund
Valerie Chang & Ian Jacobs
City Lights Music, Inc.

MEMBERSHIP CIRCLE
($1,000+)
The American Gift Fund
Dr. Frances Anderson
Jason Arends
Gail Bajkowski & John Bajkowski
Peter Borich & Carrie May-Borich
Patricia Danielsen & Dr. Bartley 
    Danielsen
Dr. Patricia Ewers & John Ewers 
Jerome Girsch & Linda Girsch
Judy Greffin & William Greffin
Richard Heise Sr. & Gina Heise
Stephanie Kangas
Frank Kuhlmann & Erica Kuhlmann
Lake View Musical Society

Estate of Anastasia P. Graven
Geoffrey Hirt, PhD & Linda Hirt

Samantha Cohen & Joel Cohen
William Fotis
Samuel Gentile
James Schaefer & Mary Schaefer

Raymond Daly  
Frank DeVincentis, CPA
Estate of Jennifer Ellen Feit
Harczak Family Foundation
David Harpest

Mary Dempsey
Vic & Barbara Faraci
Shelley & William Farley
Graham & Margaret Fuguitt
Scott Golinkin
Jack & Donna Greenberg
Cary & Amy Jacobs
Stacy & Jeff Janiak

Daniel Corrigan
Richard J. & Kathleen A. Daniels
Dorothy Duensing & Daniel Sannar
Carlotta Lucchesi & Ronald 
    Lucchesi

Patricia Lane & Robert Lane
Mary Leas & Maureen Talbot
Eunjin Lee
Helen Marlborough & Harry Roper
Colleen Mayes & Edward Mayes
Mollie Mcelvain
Francois Millard  
Lois Morrison & Justin Daab
Deane & Layni Myers
Mark Oates
Haydee Ortiz-Olinger
Charles Price
Father John Rybolt, C.M.
Rebecca Schewe & Jeff Schewe

Estate of Jacqueline Krump
Estate of Marilyn J. Pierce
George & Tanya Ruff

Michael & Barbara Scudder
United Way of Greater 
    Milwaukee
Ernest & Mimi Wish

Mary Marshall
Jennifer Steans & James 
   Kastenholz
Cathy Williams
Ms. Ann Zagoreos

Malik Murray
Ann Marie Neumeier
Schwab Fund for Charitable   
    Giving
James Shaddle
Geraldine Sullivan
Stephen Vandervoort
Elizabeth Ware

The John D. & Catherine T. 
    MacArthur Foundation
Florence Miller
Mark Mroz

Robert & Maureen Schuberth
Janice Shipley & Dr. Frederic 
    Shipley II
Joseph & Cheryl Skender
Dr. Margaret Smollen
Elizabeth Soete & Raymond 
    Narducy
Kristine Suzuki & Alex Sasieta
United Way of Metropolitan 
    Chicago
Linda Vanzoest & Dave 
   Vanzoest
Chester Wilczak

             As of August 30, 2023
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May 24 • 8:00 p.m.
Gannon Concert Hall
DePaul Concert Orchestra

May 26 • 6:00 p.m.
Gannon Concert Hall
DePaul Brass Ensemble

May 28 • 7:00 p.m.
Allen Recital Hall
DePaul String Chamber Showcase II

May 28 • 7:00 p.m.
Dempsey Corboy Jazz Hall
DePaul Jazz Combos I

May 29 • 7:00 p.m.
Allen Recital Hall
Wind/Mixed Chamber Showcase I

May 29 • 7:00 p.m.
Dempsey Corboy Jazz Hall
DePaul Jazz Combos II

Holtschneider Performance Center 
2330 North Halsted Street • Chicago

 Gannon Concert Hall, Allen Recital Hall, Brennan Recital Hall • HPC First Floor

Dempsey Corboy Jazz Hall • HPC Second Floor

Sasha and Eugene Jarvis Opera Hall
800 West Belden Avenue • Chicago

music.depaul.edu • 773.325.5200

For ticketing information and a complete list of concerts visit:
 go.depaul.edu/musicevents.

School of muSic

May 11 • 8:00 p.m.
Gannon Concert Hall
DePaul Concert Orchestra &
DePaul Symphonic Choir

May 12 • 2:00 p.m.
Jarvis Opera Hall
DePaul Concert Orchestra &
DePaul Symphonic Choir

May 18 • 8:00 p.m.
Gannon Concert Hall
DePaul Symphony Orchestra

May 20 • 8:00 p.m.
Gannon Concert Hall
DePaul Percussion Ensemble

May 21 • 7:00 p.m.
Allen Recital Hall
DePaul Baroque Ensemble

May 23 • 7:00 p.m.
Allen Recital Hall
DePaul String Chamber Showcase I



804 West Belden Avenue
Chicago, IL 60614

773.325.7260
music.depaul.edu

Sign up for Music @ DePaul E-Notes!
Receive monthly updates in your inbox on performances taking place at the School 
of Music, as well as special offers and discounts to ticketed events! You can choose to 
unsubscribe from the list at any time. We have a strict privacy policy and will never sell or 
trade your email address.

You can sign up for E-Notes by visiting music.depaul.edu and clicking on Concerts and 
Events.


